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Il. The Non Standard String Sextet

I.e. Not works for 2 Violins, 2 Violas & 2 Violoncdos

Brahms, who along with Edvard Grieg,

praised his works. HiSextet in D Major,

Op. 40 for 3 Violins, 2 Violas and Cellacan
be recommended both public performance and homeé mak-
ing. It is in no way difficult to play. Itis weltonstructed and
finely written. The opening theme of the fleet finsovement,
Allegro molto, gives the music the feeling of aexdo. The sec-
ond theme is particularly effective. The rhythmates a charm-
ing accompaniment and the whole movement is vdistiaally
handled. The main subject of the slow, second mewenstoltz
einherschreitend, is a sweet melody which is e\a@lytueplaced
with a funereal theme. The often syncopated musiali of rich
and charming melodic touches. The Scherzo whichesamext is
in the form of an old Dutch sailors dance, rhythaflicpiquant
and contrapuntal is quite cleverly done. The powsdihale, En-
ergico e tenuto, makes for a superb ending. A rfatst work. Edi-
tion Silvertrust created a second cello part asptacement for
Violin Il so the work can, if desired, be playesl @ standard
string sextet.

held much the same duties that Haydn did

and experience with the count’s orchestra

ate success in his native Poland, in Germany, bikswvere
highly praised, and critical reviews in newspapstgh as those

Jan Brandts Buys(1868-1939) came from awhile none of these sinfonia as he called them weended to be
% long line of professional musicians. His fath@tayed by the massed string section of a moderrplgmy or-

' .u\ was an organist in the town of Zutphen in thehestra or even the size of today's chamber omehekat is the

y Netherlands where Jan was born. He studiedinly way these works seem to be heard. The titlgifonia was
at the Raff Conservatory in Frankfurt and ingiven because of the style rather than the numiglagers he
1893 settled in Vienna where he got to knovintended for the work. It is almost certain thatidelssohn in-

tended these works for a small group of playersve;fsix or

eight players, depending on the sinfonia, and raemrlhese
lovely pieces were meant for home use and for raliswirees.
The famous pianist Ignaz Moscheles, a friend ofMlemdelssohn
family and piano teacher of both Felix and hisesigtanny, re-
ported on several evenings, where the Mendelssatha few
friends performed these works at the Mendelssolnmeh@mong
the twelve sinfonia, numbers seven, eleven and/evekre in-
tended for six players, 2 violins, 2 violas, cadled bass. They are
easy and fun to play and appealing.

Heinrich Molbe (1835-1915) was the pseudonym of Heinrich
von Bach, a prominent Viennese lawyer whose threthbrs—
Alexander, Eduard and Otto—were nonetheless &hblenown
than him. He was born in the village of Unterwattorf in lower
Austria outside of Vienna. His father, an importamist, sent
him, as he had the other brothers, to the Uniweddiv/ienna to
study law. Alexander, the eldest (b. 1813) and rfaoabus of the
four, served as Imperial Chancellor to the Empé&ranz Joseph
from 1848-1850. Eduard entered the imperial ciilv&e and

Ignacy Feliks Dobrzynski(1807-67) was thewas a governor of several Habsburg provinces wite became
son of a kapellmeister to a Polish count wha composer and eventually director of the MozartauBalzburg.

Heinrich, while at the University of Vienna, studieomposition

b with the Esterhazys. Training from his fatheprivately, as did his brother Otto, with Simon Sechthe famous

professor of composition and theory at the Vienoagervatory.

provided Dobrzynski’'s early musical educa-Heinrich also entered the imperial civil servicel dmiefly served
tion. Later he went to the Warsaw Conservaas the Governor of the Fiume and Trieste Provithes in Austri-
tory and studied piano and composition wittan possession. Though he could claim to be a (miofeally
Josef Elsner. While he achieved only modetrained musician, he apparently felt that beingvinas a com-

poser would be detrimental to his legal and impeiial service
careers and hence composed under a pseudonym. e faaly

in the influential city of Leipzig, were very fawale. The Sextet prolific composer, writing nearly 400 works, inclad some 200

is full of glorious melodies, inventiveness andyorality. Hear it
and you will wonder how such a work could fall imtblivion. His
String Sextet in E flat Major, Op.39 for 2 Violins, Viola, 2 Cel-
los and Bassvas composed in 1845. It was premiered by the
Leipzig Gewandhaus concertmaster Ferdinand Dawdchacol-
leagues in 1849 to considerable acclaim. Thedirébur move-
ments, a lovely Allegro moderato ed espressiveensiniscent of
Spohr. The unusual Minuetto, allegro which follovegins as a
fugue and only gradually transforms itself into mwet. The trio
section is a very attractive, sentimental waltze Ttird move-
ment, Elegia, andante espressivo e sostenuto,aichsoshave
created the greatest impression upon audienceaslknown as
Homage a Kosciuszko. It begins with a funerealelagd has a
brief stormy middle section. The finale, an endatlegro, is
replete with fine melodic material. A solid work ish amateurs
will enjoy and perhaps deserving of a concert perémce.

Felix Mendelssohris string sinfonia or symphonies are not

art songs and 140 chamber works. 8igng Sextet in D Major,
Op.64 for 2 Violins, 2 Violas, Cello and Basdates from in
1897. It is a big work and can be warmly recommenéspecial-
ly to amateur players. Molbe clearly had a gift fieglody. The
first movement, Allegro con brio, is jovial andIfof good spirits
and opens with a melody the equal of some of Satiatbest.
The other themes are equally pleasing. The secavement,
Adagio non troppo ma molto espressivo, is a loelgracter
piece. It begins with the cello and bass givinghf@ mighty tune
in their lowest registers, which moves bravely fard/to the syn-
copated accompaniment in the other voices. Itinges$ of a
Chopinesque funeral march. As it dies out, a lovelgre opti-
mistic section follows. Next comes an energeticrhuted Scher-
zo with trio. In the finale, Allegro molto vivacthe composer
makes considerable use of pizzicato. The main therhieh is
full of energy, has an aura of magnificence about i

Ignaz Pleyel(1757-1831) was born in the Austrian town of Rup-

thought of as chamber music. But, in fact, they Hris ironic that persthal. He began his studies with Jan Baptishehand then



said to have called Pleyel the "next Haydn"
3 and Haydn saw to it that his star pupil's
4 works, primarily chamber music, were pub-

& he obtained the position of Kapellmeister

courts. Later he moved to Strasbourg where he wionkth Franz
Xaver Richter and settled there. During the FreRekolution, he
moved to London but later returned to France améive a
French citizen. In 1795, he founded a publishing fivhich bore
his name. It became one of the most important amée, publish-
ing the works of Beethoven, Hummel, Boccherini, Iows Clem-
enti, Dussek and many others. In addition, he fedra famous
piano manufacturing company which also bears hisen@leyel
and his music were quite famous during his lifetitneEngland,
for a time, his music was more popular than thataydn.
Pleyel'sString Sextet in F Major for 2 Violins, 2 Violas, Cello
and Bass, Ben.26#ates from 1791. It was brought out by the
publisher Andre as his Op.37. The date of the caitipa is sig-
nificant because Pleyel, a student of Haydn, comgas the so
called Viennese classical style pioneered by HaytthMozart
and up until 1789, not in the concertante stylenfted in Paris
and still favored by French composers. When heapa®inted
Kapellmeister of the Cathedral in Strasbourg, he wigely re-
garded by French revolutionaries with suspicioralbse he was
an Austrian. It is said that he only escaped thikogjne by quick-
ly writing patriotic Jacobin works and abandonihg style of
Viennese composers of which he had been consideredf the

== (Music Director) at one of Hungary's leading

with Haydn, who, along with Mozart, considef Kubla Khan), La Livri (a kind of tamborine, usadTurkish
ered Pleyel extraordinarily talented. Mozart music of the time) and Le Vézinet, which referatsuburb of

Paris. Though not originally for sextet, the fdwttthey were
transcriptions by the likes of Saint Saens, makemtnoteworthy
and interesting as works from the Baroque for iagtsextet.

lished. Pleyel's reputation quickly spread and

Ernst Rudorff (1840-1918) was born in Ber-
lin. He began his studies there with Wolde-
mar Bargiel and then entered the Leipzig
Conservatory where he studied with Ignaz
Moscheles and Carl Reinecke among others.
After graduating he pursed a career as a piano
soloist, teacher and composer. He held posi-
tions at the Cologne Conservatory and the
Berlin Hochschule. Among his many students
were Wilhelm Berger and Leopold Godowsky. Most isfuiorks
were for piano. Hi$tring Sextet in A Major, Op.5 for 3 Vio-

lins, Viola and 2 Cellosappeared in 1865 and was dedicated to
the famous violinist, Ferdinand David. It is hidywork of
chamber music, other than a few pieces for viatid piano. The
Sextet is a grateful work to play and shows thrierfce of Schu-
mann, whose chamber music Rudorff studied closely.superb-
ly put together, and has extremely clear and tramesy writing. It
deserves concert performance and amateurs willeslgxy this
tonally beautiful work. The first movement, Allegiis a sweet

and gentle idyll, whose main subject is especiatigressive. The
development, full of fine contrapuntal touchegjuste effective.
The movement brings forth appealing melody afteloohe Next
comes an Andante, a delightful set of variationseldeon a simple
lied-like theme. The finale, Allegro molto, begwih a rhythmi-

T,

leading advocates. He adopted the concertanteddtytee French cally interesting theme and leads to a nicely etastfugal sec-
and his Sextet, an interesting work on several tpuiaflects this tion. Edition Silvertrust who reprinted the workviegprovided a
fact. The only string sextets written before thie avere those of second viola part in lieu of the third violin satht can be played
Boccherini composed some 20 years before. They foe@vio- as a standard string sextet if desired.

lins, 2 violas and 2 cellos. Pleyel's are the fiveich substituted a

bass for the second cello, and one of the veryiffiethis style.
The work achieved considerable popularity and visenger-
formed up until the mid 19th century when tastesngjed. It be-
gins with an Allegro, shimmering with colorful texes, followed
by a lovely Cantabile. Then comes a Minuet witloTand a Ron-

9 Hermann Suter (1870-1926) was born in
| the Swiss town of Kaiserstuhl. He studied
with Hans Huber at the Basle Conservatory
and later with Carl Reinecke at the Leipzig
Conservatory. He worked as a conductor

do with which the Sextet closes. Certainly gooddorateurs, and
only as a historical representative for concert.

and teacher at the Zurich Conservatory.
Later, he became director of the Basle Con-
servatory. His works show the influence of
The namelean Philippe Rameau . Brahms, Richard Strauss and Gustav Mah-
(1683-1764) belongs to one of the moder. Suter was not a prolific composer but the wahat he pro-
important composers of the Baroque edaiced were very well put together and first claésstly, he com-
although his music is rarely performedposed works for voice, however, he did not igndransber music
live anymore. He was known for his leaving three string quartets and a string sekistString Sextet
operas, his compositions for harpsichoirdC Major, Op.18 for 2 Violins, Viola, 2 Cellos arm Basswas
and his book on harmony. based on hisomposed in 1916. He achieves a surprisingly satigtonal
Pieces de Clavecinwhich were com- result with this preponderance of lower voicednmstents. Su-
posed between 1724-1726. They wereperbly executed, it belongs in the concert halk Whiting is quite

- transcribed for three violins, viola and accomplished and on several occasions rises thvarstorches-
two ceIIos shortly after Rameau's death in 176&byFrench tral level. The first movement begins with a sloanto introduc-
lawyer and composer Jacques Joseph Marie DecraybB8e-  tion. Itis in the free form of a fantasia. In ievimear the germ of
guent edition was made by Saint Saens in 1896.itAadn this  what becomes one of the themes of the Allegro écwrgrhich is
version that they have survived. They became knasviine Six  noteworthy for its spirited writing and attractilygical themes.
Concerts for String Sextet. Edition Silvertrust hegrinted the  The second movement is a piquant and lively Viwahih
first of the set. It is for three violins, violadtwo cellos. They serves as a scherzo. The beautiful Canzone whildwiis a
created a second viola part from the third violmtso the work warm and deeply felt piece. The crowning gloryhe sextet is its
could also be played as a standard string sexkistini three finale, Allegro vivo con spirito. It begins withsubstantial, mod-
movements: La Coulicam (thought to be the Frermhsliteration erately paced, Poco sostenuto, introduction, whkiep by step
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creates a sense of suspense and expectation. i énsaeased
by the sudden bursting forth of the Allegro, a haglirited Swiss
folk dance. Lilting lyrical themes are interspersegth whirling
tarantella episodes. This movement alone is onkeeofinest in
the literature. Edition Silvertrust has create@eosd viola part
from the bass part so that the work can be plagedsiandard
sextet if desired.

lll. String Septets

This is an ensemble for which virtually no mu-
sic has been written. | have been unable to find
an explanation for this fact, but there you have
it.

The only string septet | am aware of is that of
Darius Milhaud (1892-1974) He was born in
in the French city of Marseille. He studied com-
“ position at the Paris Conservatory with Charles-
Marie Widor and became a member of the so called 'Six", a
group of modernist French composer who were activeng the
first part of the 20th century. During the cour$éig long career,
he frequently traveled abroad, sometimes for pleagometimes
from necessity. During the First World War, Milhaserved as
secretary to the French ambassador to Brazil. Quhia Second
World War, he moved to America during the Nazi quation of
France. The sights and sounds of the cultures wieckaw al-
ways interested him. In his music, one often hd@sounds of
Brazilian dances and American jazz, but also tke thodern
trends of French music during the 1910s and 1923sString
Septet for 2 Violins, 2 Violas, 2 Cellos and Bas®§p.408dates
from 1964. It is noteworthy for its use of Aleatarychance mu-
sic which occurs in the second movement entitl&tiide in con-
trolled chance." The instruments take turns inrsgthe time

unit. Over this basic pulse, fast phrases musepeated over and
over for a prescribed number of seconds beforddiginning of
the next section. The other three movements are tnaditional-
ly constructed. The first movement is active andti@puntal, in a
sectional form based on two contrasting themes.thing move-
ment is meditative, and is notable for exploitihg entire range
of the string group. There are five different sea$i which present
related ideas. The five sections are divided bgrintles, each for
a different solo instrument. The final movementisran energet-
ic conclusion, with the same two-theme approadhe®pening
movement. It is a curiosity, not something whiclpasticularly
enjoyable to hear, in my opinion, or to play. Lésteere only be-
cause it was the only such work for this combimati@now of.
Perhaps there may be others hidden away somewhere.




V. String Octets including Double Quartets

What you may ask is the difference between thealledtcstand- this is the creation of a Russian composer. Thaaisisinmis-
ard string octet consisting of four violins, twmlds and two cel- takably Russian sounding. The writing gives thelnarather

los and the double quartet. The differences suthegsare, are orchestral feel in great part. The second movenfdlggro viva-
subtle. The personnel is exactly the same and &i listeners, ce, is a scherzo and even more Russian soundinghbdirst
and perhaps players too, one cannot immediatetgdisany movement, especially in the trio section. This igesy effective
great difference. The double quartet was the @eatf the fa- movement which is quite impressive, however, iuiegs very
mous violinist and composer Louis Spohr (1784-1&88) it is to secure ensemble players. The third movement, Aedargtenuto
him we must turn to learn of the differences. Is tmemoirs, brings to mind the music of the Russian OrthodoxrCh. There
Spohr wrote that the idea of the double quartetscemhim from is a rather impressive cadenza for the first viadward the end
his friend and colleague, the famous violinist, A#ab Romberg. of it. The finale, Allegro non troppo, is a wondérfcelebratory,
Quite apart from a standard octet which works aslarge jubilant Russian peasant dance, but it must beteetirthat once
group, the idea of the Double Quartet was to haweseparate, again, the music borders for much of the time @endichestral.
but equally important groups which could enter itite most That said, this is a work which is certain to beeded by a con-
varied of relationships. He set himself the tasksifig two quar- cert audience and will give much pleasure to homasiecnrmakers.
tets in frequent contrast in the manner of a doabter and sav-
ing the combining of the groups into an octet f@ tlimaxes of
the work. Hence the alternating of presentatiothefthematic
material of the two quartets creates a ongoingdis and is
crucial to the structure of the work. It also allofer an even
greater use of tonal coloration than the standatetoln line with
this, Spohr specified that the seating arrangeriozra double
guartet had to be different from an octet. He degithat the two
guartets were to be seated opposite one anothetivetfirst vio-
lin and cello of each quartet sitting directly assdrom his coun-
terpart.

Woldemar Bargiel (1828-1897) was Clara
Schumann’s half brother. Clara was nine
years older than Woldemar. Throughout their
lives, they enjoyed a warm relationship. It
was thanks to Clara, that Bargiel was intro-
duced to both Robert Schumann and Felix
Mendelssohn. Upon the suggestion of the
former and the recommendation of the latter,
he was sent to study at the famous Leipzig
Conservatory with two of the leading men of
music: Ignaz Moscheles (piano) and Niels Gade (amitipn).
== Nikolai Afanasiev (also spelled Subsequently, Bargiel held positions at the coraeries in Co-
. Afanassiev, Afanasyev et. al. 1821- logne and Rotterdam before accepting a positidheaprestig-
1 1898) was born in the Siberian city ofious Hochschule fur Musik in Berlin where he taufgintthe rest
Tobolsk. Other than violin and piano of his life. Among his many students were Paul Jaod Leopold
lessons which he received from his Godowsky. Besides teaching and composing, Bargiekesl with
father, he had no formal musical trainBrahms as co-editor of the complete editions ofutdnn’s and
ing as none was to be had within Rusg&thopin’s works. While Bargiel did not write a ot music, most
at that time. In his memoirs, he wrote of what he composed was well thought out and shemkd musi-
that he learned the art of compositioncal craftsmanship. His chamber music—he wrote $bting
by studying the works of famous com-quartets, a string octet and three piano trios—esgts an im-
posers such as Bach, Mozart and Begsortant part of his output. Bargiel composed3tisng Octet in ¢
thoven. He excelled as a violinist and at the ddravas ap-  minor, Op.15ain 1877. It can certainly be recommended for
pointed concertmaster of the Moscow Opera Orchedeasubse-performance by professionals in concert. Additibnamateurs,
quently toured Russia and Western Europe as assbleiore when they have a chance, should not miss the apgtrto play
settling in St. Petersburg where he spent theofds life. Of the this octet, which not only sounds good but alss@nés few tech-
major Russian composers, only Alyabiev and Glintedpte him. nical difficulties. Although Bargiel was clearlyegiped in the
While such composers as Rimsky-Korsakov and Bortzder classical masters, nonetheless, this is the woskaafmposer
became known for establishing the so-called Rudsational from the Romantic era and one who possesses #ofiaépalette.
School of composition, i.e. using Russian folk ndgiathey were The work begins with a lengthy, elegiac Adagioantiction
hardly the first. Afanasiev's music, and he wrotegirtually eve- which leads to a magnificent Allegro appassionatbdf won-
ry genre, is filled with the melodies of Russiatkfsongs and thederful writing. The lovely coda, with its cello noely, reminds
rhythms of Russian folk dances. Though he and hisiecrare, to one of Mendelssohn. The middle movement combirse®a,
some extent, still known within Russian, today $wgirtually religious-sounding, slow movement, An-
unknown elsewhere, although his Quatigie Volga"enjoyed a dante sostenuto, which is bound together
modicum of popularity for some decades during #s¢ part of with a bustling Mendelssohnian scherzo,
the 19th century, especially in Germany. Spohréation, the Allegro. The main theme to the finale,
double quartet, did not grab the imagination of ynemmposers, also an Allegro, is based on a rustic folk
and few if any other than Afanasiev wrote for its Bouble dance. It is by turns stormy and gentle. A
Quartet in D Major , subtitled"Housewarming celebration” good work.
dates from 1875. A play through of the work revehs it does
not follow the guidelines laid down by Spohr andiisfact, more
or less, except for its title, a standard strintebd-rom the open
ing bars of the first movement, Allegro moderatds iclear that

Certainly among violinistdylax Bruch
(1838-1920) is fairly well known, but
most chamber music players do not know




that he wrote two string quartets, two string gelisita string oc- polyphony. Enescu wrote that he set out to createsawork and
tet, a piano trio and eight pieces for clarinetiocand piano. he later wrote it was quite hard for him to achietet he had set
Nearly all of his chamber music was composed irybigh, out to do:"No engineer putting his first suspension bridgeoas
while he was under the thrall of Mendelssohn arftl8@nn. a river can have agonized more than | did as | giaty filled my
The string quintets and octet were never publishethg his manuscript paper with notes. This Octet, cyclifoim, presents
lifetime and the manuscripts were only rediscovénethe early the following characteristics: It is divided intoudr distinct move-
1990’s. Their publication and recording generategtimexcite- ments in the classic manner, each movement linkédtetother to
ment and a gush of praise, which in my opinion natsparticu- form a single symphonic movement, where the permdan

larly justified. The works have all been baptizetdtie publishersenlarged scale, follow one another according torthles of con-

as op.post, largely because one prominent Bruablachas
claimed that they were written when the poor felloas nearly
on his death bed at age 80. However, | wondeiisfgh-called
expert has actually played the chamber works whietre pub-

struction for the first movement of a symphony.argigg its
performance, it is to be noted that too much emighst®uld not
be given to certain contrapuntal figures in orderermit the
presentation of certain essential thematic and aielelemental

lished during Bruch'’s lifetime and written in hisyth during the values."The Octet was completed in 1900. The expansivea mai

1860s, to wit, his two string quartets opp.9 ancad his piano theme to the opening movement Trés modéré, gietesaa indi-

trio, op.5. | mention this because once you hasgga the abovecation that composer intends a work on the graatbs@he sec-

works and then play the so-called op. post. wdtks,rather ob- ond subject is presented in canonic form. Enesawbates so-

vious that Bruch composed these works in his ydfitiot, then phisticated melody with a touch of Romanian folksieuThe

one would be forced to conclude some 60 years laiestyle  explosive second movement, as the title clearlgests, Trés

had not evolved. But either a playing or hearingiefEight Piec-fougueux, is a massive fugue. The beautiful sloweneent,

es, Op.82 composed around 1910, makes it emineletly that Lentement, which follows is a mysterious nocturilee finale,

his style did evolve. So what then is the explamatlhe answer Movt de Valse bien rhthmé, is an extraordinary asd waltz

most likely is that Bruch returned to these workedit and cleanwhich combines many of the themes of the earlievan@ents

up what he had written as a young man but had choseto into a stunning synthesis. This is a masterpiedbefirst order

publish. And despite the fact that he returnedhésé works, it is and should not be missed, but it must be admiitésinot an

also telling that he still chose not to publishsthep.post. works easy work to play and is hard to sight read althatigertainly

while he had the chance. In all honesty, they atggreat works can be managed by experienced amateurs. | higbdymamend,

and do not do the composer’s reputation any gobib ificludes however, that the players listen to the work arok lat their parts

theOctet in B flat Major, Op.Post., which substitutes a bass foprior to the octet session.

the second celldlhe octet had started out life as a string quintet,

one of three he had composed in his youth. In 1@28rranged it

for four violins, two violas, cello and bass, bl thematic mate-

rial and the treatment, for all intents and purgpsemained the

same. The work, in three movements, begins witbw gitro-

duction, which leads to the main section allegraerato. There

is much bustle and sawing in an attempt to createxaiting and

dramatic atmosphere. The middle movement is mgilgal

with a march-like contrasting theme. The finaldegto molto,

may have been intended to combine a scherzo aalg fal in 3 § delssohn’s death in 1847, Gade was ap-

one. The thematic material is not weak or unaftracto the con-~ pointed its director and also served as con-

trary, it has considerable appeal and charm. Bdigtihave a gift ductor of the Leipzig Gewandhaus orchestra. Buig#8, he

for melody. But it is not evenly divided, too muishto be found returned to Copenhagen where he remained for gtefdis life,

in the first violin part and the accompanimentésipstrian, with conducting and teaching. Not surprisingly, his annsic usually

much unnecessary thrashing about to no avail. Givanone is shows the influence of Mendelssohn. Bistet in F Major,

unlikely to have many opportunities to play octétsannot rec- Op.17 dates from 1849. Cobbett, writing about the oictétis

ommend that any time be wasted on this one. Cyclopedic Survey of Chamber Music sayEhere is romantic
charm on every page. For such an addition to thetéd octet

1 Georges Enesci{1881-1955) is one of the repertory, musicians have reason to be gratefuis the expres-

better known composers of the 20th centwsion of a poetic nature Me is, of course, entitled to his opinion,

Today, he is mostly remembered as the but | cannot agree and neither did Wilhelm Altmaperhaps the

composer of his two Romanian Rhapsodigsost influential chamber music critic of all timénavwrote:

for orchestra, What is not so well-known isGade’s Octet does not make a particularly strongpression

that he was a child prodigy on the violin amdthough it is clear, well-written, not particularhard to play

also the piano and later on had a great repund not without appealing tonalities. However,dtstent is

tation as a violin virtuoso and famous teadiiled with fluff, the melodies are thin and leavathing solid to

er of the violin. Yehudi Menuhin, among hold onto.” To say that this is a very Mendelssohnian workois n

others, studied with him. He wrote a fair overstatement, in fact, it might be an understaten@ne could

amount of chamber music but most of it is littleolam and rare- say it was written by an ersatz Mendelssohn wharlyalid not

ly, if ever, performed. His Strin@ctet in C Major, Op.7 was  possess the original’s inspiration. Right from ¢ipeening notes of

hailed as an amazing accomplishment for a youngahaime- the first movement, Allegro molto e con fuoco, veahthe aura

teen, and indeed it is. This epic work combinesntlusical lan- of Mendelssohn. The chromatically descending fitdtject is

guage of the late romantic era with the emerging laaguage of dominated by forward rhythmic drive. But basicatgre is noth-

e Niels Gade(1817-1890) was born in Co-
~ penhagen and began his career as a concert
- violinist. His career as a composer took off
. when Mendelssohn saw and later premiered
= his First Symphony. Mendelssohn must
= have been mightily impressed since he in-
*= vited Gade to teach at the Leipzig Conserv-

B atory which he had founded. After Men-




ing more than a lot of sawing. Gade substituteswdod motion Iy effective. The opening subject to the first mment, Allegro

for solid thematic material, perhaps in hopes dfrtg how risoluto ma non troppo presto, is both striking apgealing. The

threadbare the melody is. The next movement, Amdawuasi  second melody has both nobility and lyricism. Tradagio molto

allegretto, is a kind of slow Mendelssohnian interzo based onwhich comes next has for its main theme a deefilyioas

a sad folk melody. A lively scherzo, Allegro modera tranquil- sounding melody. The dramatic and somewhat agitaiddle

lo, follows. The main theme sounds like a sailditsy. The dy- section disturbs the mood before disappearing.fag&cherzo

namics are kept soft giving the music added chamm.finale,  with two contrasting trios follows. The finale, Airo con fuoco,

Allegro vivace, has the same flaw as the openingam@nt—  ma non troppo, begins energetically with a livelgimtheme,

very weak thematic material. In its place, Gadentsso tricks to while a sweet lyrical second melody provides casitrA short

hide this problem, substituting running scale pgssal cannot infugal section then leads to a brilliant coda. Adjeboice for

good conscience recommend this as an entry onogiat menu. concert as well as for experienced amateur playdrsut the
same difficulty as the Mendelssohn.

Reinhold Gliere (1875-1956) was born in the

then Russian city Kiev. He began his music.

studies there with the famous violin teacher

Otakar Sevcik, among others. He then went

the Moscow Conservatory where he studiec

with Sergei Taneyev, Anton Arensky and M|

khail Ippolitov-lvanov. His reputation today [

rests primarily upon his symphonies, ballets™

and operas, however, he was also a compo reputation as a respected composer and

of superb chamber music. His outstanding composititech-  E i teacher, eventually holding a professorship at

nigue was quickly recognized by his teachers anddreseveral the Vienna Conservatory. HBctet in C Major, Op.12 was

prizes for his early works, including his FirstiSty Sextet which completed in 1881. It is a fine example of his sidarable crea-

took the prestigious Glinka Prize from a jury catisig of Rim- tive talent. At times somewhat symphonic in natitrdpes not

sky-Korsakov, Glazunov and Liadov. Gliere, himstlfjght at abandon true chamber music style. The magnifiepacious

the Moscow and Kiev conservatories for nearly 4@&geAmong melody of the main theme to the first movementegib mode-

his many successful students were Khachturian,dimkand  rato, immediately captivates the listener. It ishblgrical and

Miaskovsky. TheDctet in D Major, Op.5, composed in 1900, tender and then is followed by a very appealing@sédcubject

opens with a full-blooded Allegro moderato. Both imergetic and then a very interesting development. The nextement,

and optimistic main theme and the calm but veryodiielus sec- Allegro non troppo, is more in the nature of aintezzo than a

ond theme are unmistakably Russian. The second m&ne also scherzo with its harmonic changes and originaliimg The sec-

an Allegro, is an elegant intermezzo. A soulful ftas melody ond theme is particularly fetching. The next movatieento is a

serves as the middle section. The slow movemerdaAie, theme and set of variations. The deeply felt themesed on a

comes third and features a very melodious subjaathnis first  sentimental folk melody. Here, the composer makesgional-

presented in a soft and calm fashion. During tse@tthe move- ly fine and telling use of pizzicato. The tendec@®d variation is

ment, Gliere slowly builds tension along with thandmic level, extraordinarily well done and is followed by a wenfiilly con-

reaching a powerful climax just before the moverisetibse. trasting third variation. The opening theme tofthale, Allegro

The finale, another Allegro, sports two tonallytrimain themes, non troppo, ma con fuoco, is the equal of the nfagmt main

each distinguished by a very colorful sound paléttee writing theme from the first movement. This highly enermgstibject is

verges on the orchestral at many points, perhapss nodably in - complimented by a chorale-like theme which provide®ry

the powerful conclusion. Though completely diffdrén excel- effective contrast. The work is original soundingll-written

lence it is on a par with the Mendelssohn and antbagyery bestand deserves a place on the music stands of armaedmprofes-

of octets. It is not particularly difficult, readgell and is grateful sionals alike. It is among the very best, the eqfithe Mendels-

to play. sohn or Gliere, a masterwork.

Hermann Gradener (1844-1929) was born

in northern German city of Kiel. His father
Karl was also a composer and teacher. In
1862, Hermann entered the Vienna Conserv-
atory where he studied composition and vio-
lin. He worked for a number of years as a
violinist in the Court Orchestra and gained a

Karl Gr dgdener (1812-1883, sometimes Grae-
dener) was born in the German city of Rostoc
He originally worked as a soloist and cellist in
well-known string quartet in Helsingfors
(Helsinki). Subsequently, he served as music
. director at Kiel University, and a professor of
voice at the Vienna Conservatory and finally ¢
finally as a founding member and president ol

Gottfried Herrmann (1808-1878) was born

in the German town of Sondershausen. He
studied violin with Louis Spohr and composi-
tion with Moritz Hauptmann. He then pur-
sued a career as an orchestra and quartet vio-
linist, and conductor and then became music
director of Lubeck. Hi©ctet in D Major,

Op.3 was published in 1864, but if the opus

the Hamburg Musicians Union. He composed ‘= number and style are any thing to go by, the

most genres, including a considerable amount ofinblea music. work was composed at least a decade earlier. #tisutes a bass
His Octet in E flat Major, Op.49 dates from 1870, toward the for the second cello. It is a big work of almostnghonic propor-
end of his career. It was dedicated to the famaalmist Joseph tions and if it was composed around 1864, it cingdatonsidered
Joachim. This is quite a good work, well-writterttwa sure feel old fashioned for the time, sounding as it does fkmething

for what string instruments can do, and the abibitproduce a  from the early Romantic era. Nonetheless, the nieloaterial is
fine sound, not surprisingly as he served in atgifor a decade appealing. Strangely, the most fetching part offitts¢ move-

His themes are appealing and his use of modul&iparticular- ment, Allegro brillante ma non troppo, is its dey@hent section.
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The movement is too long and often more in thermeafl orches-
tral rather than chamber music. The second movemaniante
espressivo serioso e marcato, has its momentsh&hsatic ma-
terial is attractive although too much is giveritte lead violin. A
very effective Mendelssohnian Scherzo e leggierneonext.
The finale, Allegro con fuoco ma non troppo, hdstayoing for
it and would have been more impressive if it hatigume on for
as long as it does. Several cuts to both this msdnfiovement
would have perhaps qualified the work for an oawaali concert

performance. However, for amateurs, it is still@akwvorth con-

sidering.

Otto Malling (1848-1915) was born in Co-
penhagen. He studied at the Royal Danish

tions were for voice and or organ. Malling@xtet in d minor,
Op.50dates from 1893. It is in no way hard to play, vergliod-
ic, well-written and good sounding. It is tingedtwNordic col-
oring. The main theme of the first movement, Allegppassio-
nato, conjures the sea with its waves. It is fobdvbby a charm-
ing, more lyrical second theme. The Scherzo wharhes next,
with its use of Nordic folk dance melody, is quitéginal. The
energetic and powerful main section is interspelsed gentle
trio reminiscent of bagpipes. The third movementAadante, is
a cross between an Intermezzo and Legend. Thd joade is
filled with powerful dance melodies and lyricismhi¥ is a good
work, fun to play and quite effective, althougttiates a little
challenging for the first violin. It would do welith audiences if
given in concert and can be recommended to amateurs

Felix Mendelssohn(1809-1847) and hi®ctet in E flat Major,
Op.20, need not detain us. It is the most famous oétaithg oc-
tets and is the only one you are ever likely tor lpeasformed in
concert. Much has been written about it elsewhedel anly
have a few remarks to make, which | have not séegr® com-
ment on. Having played the work numerous times, evith
complete confidence, state that Mendelssohn iffitlaée miscal-
culated. The work begins low in the registers ef¢bllos and if
played by any but the best of professionals, solikds bunch
of growling bears and not music. This said, thebista good
work, but I think part of its claim to fame is tfect that Men-
delssohn was all of 16 years old when he compds@&thé most
effective movement is the Scherzo. All in all, thematic mate-
rial is first rate and quite effective. If you asely going to play
octets once or twice in your life, the Mendelssshauld, of
course, be one of the octets you choose to play.

| would also note that several of his so-callethgtsymphonies
are in fact meant to be played as chamber musktifla of Sin-
fonia was given because of the style rather thamtimber of
players Mendelssohn intended for the work. Thegelyopieces
were meant for home use and for musical soirees faimous
pianist Ignaz Moscheles, a friend of the Mendelasaimily and
piano teacher of both Felix and his sister Fanegorted on sev-
eral evenings, where the Mendelssohns and a fewdsi per-
formed these works at the Mendelssohn home. Someiwe

Academy of Music with Niels Gade and Jo-
han (J.P.E.) Hartmann. He worked as a teaeldmired by Mendelssohn and Liszt, could become r& foot-

er and composer and eventually became a note, yet this is what became of Raff and his mfmitnost of
professor and then director at the Royal Dathe 20th century. Raff, who was born near Zuridsitally was
ish Academy. Among his many students waself-taught. When he sent some of his early contiposito Men-
the composer Knudage Riisager. That he isdelssohn, the master immediately recognized Ratést and
little known by chamber music players can laeranged for their publication. Unfortunately, Metssohn died
attributed to the fact that most of his compobgefore he could help Raff much more. The young amsepthen

tended for eight players, 4 violins—two firsts amne seconds, 2
violas, cello and bass. They are easy and funap ghd appeal-

ing.

5 During the last ten years of his life and for the
three decades following idpachim Raff
| (1822-1882) was regularly mentioned in the
same breath as Wagner, Liszt, and Brahms as
one of Germany's leading composers. The ex-
perts and the public judged him to be the
equal to such past masters as Mendelssohn,
Schumann and Tchaikovsky. Incredibly, by
the 1920's his music had all but disappeared
from the concert stage. It seems virtually unimapla that a
composer whose talent was recognized and whose wasi

approached Liszt who also took an interest in hiih tmok him
on as his personal secretary and copyist. R&ffing Octet in C
Major, Op.176 dates from 1872 and certainly is one of the oc-
tets, especially in the case of amateurs, thabishanvestigat-
ing. The triumphant opening theme of the Allegsohiythmical-
ly powerful, while the more lyrical second themees off an air
of mystery. The second movement, Allegro molt@ &hort and
swift scherzo whose main theme has the propulsidrbaunce
of a fast horse ride. One is reminded of the schef&chubert's
String Quintet D.956. Then comes the exquisite lzelitiful
Andante moderato, which has the quality of a soitlgout
words. The finale, Vivace, is a tour d'force. Nabdbinspired by
Mendelssohn, it has an incredible forward momenturith as-
sumes the quality of a moto perpetuo. The syncdpsgeond
theme, in the minor, barely slows down this exgitiace to the
finish line. The Octet has good part-writing anahdg difficult to

play.

Carl Schuberth (1811-1863) was born in the
German city of Magdeburg. His father taught
him piano and he studied cello with the fa-

8 mous virtuoso and teacher Friedrich Dotzau-
¥ er. He pursued a career as a touring soloist.
and eventually obtained the position of solo-
violoncellist to the Czar of Russia in St. Pe-
tersburg, where he also served as conductor
of the Court Orchestra, music-director at the
University and inspector of the Imperial Dra-
matic College He wrote a considerable amount afrdier mu-
sic. HisOctet in E Major, Op.23, which dates from 1848. It
replaces the second cello with the bass. Not amdyttee first vio-
lin and first cello parts quite difficult, requigrplayers of profes-
sional standard, but the writing for the violagifficult and un-
comfortable to pull off. Nonetheless, there is mbehutiful me-
lodic material to be found in the octet, with salariginal
touches. The work begins with a substantial upbéagro. The
second movement, Andante, is a song without woittsawnote-
worthy and very charming part for the cello. Thiedhmovement,
Allegro assai, is a spirited scherzo full of firedathe lovely trio
provides marvelous contrast. The magnificent finAleegro




furioso, lives up to its marking, fiery and opecattffective in  ate Larghetto follows. The jovial finale, Allegretinolto, is quite
concert to be sure, but not that easy for middéinateurs. lively. In modern times, this has become the basin of the
four double quartets, but it is not the best. Sis@econd Dou-
Dmitri Shostakovich (1906-1975), one ofble Quartet in E flat Major, Op.77 dates from 1827. Although
the most famous Russian composers of there are some brilliant passages for the firdirvio Quartet I,
20th century, needs no introduction. His especially in the warm and melodious opening Albegvace,
Two Pieces for String Octet, Op.11lvere Spohr took particular pains to treat both quanetse equally
completed in 1925, while he was still a than he did in his first double quartet and ovethi style is less
| student. The first piece, Prelude, does ndirilliant and more intimate. The second movemeiat isarch-
particularly grab the listener’s attention, like Menuetto, quite classical in form with a worfddly con-
although it might have been considered trasting trio section which features a lovely doetween the vio-
b experimental for the time, at least in the lin and viola of the first quartet. The elegantdhinovement,
Soviet Union. There is a lack of cohesivekarghetto con moto, is a kind of theme with vaoat and fea-
ness to it and really is little more than a tures a striking pizzicato accompaniment in theosdajuartet.
series of moods. Perhaps his teacher, Glazunovtevtied to  The jaunty finale, Allegretto, with several excgirbreathless
guzzle vodka during the lessons, was too blaséytaraich or did sections, makes a strong impression. An altogdtbger effort
not care. The second piece, Scherzo, is violenfahdf nervous than the first double quartet. Spohr completedrhisd Double
energy. It is doubtful that these works would hagen the light Quartet in e minor, Op.87in 1833. It became the best known of
of day had they not been written by this great dyomist and the four double quartets in Spohr’s lifetime andswéen per-
composer of string quartets. Perhaps interestiray, &re merci- formed throughout the 19th and first part of théhatentury.
fully short. Spohr and Joachim performed it together at a farnonsert in
London. The work begins with an Adagio introductlout the
Louis Spohr (1784-1859 also known as  main part of the first movement is a lyrical, spars Allegro. The
Ludwig) was born in the German city of  first theme has a deeply felt sense of yearnindenthe second
Braunschweig. From early childhood, he subject is calmer. The main melody of the secondement,
showed a great aptitude for the violin. He Andante con variazione is divided between the twartgts and
studied with the virtuoso violinist Franz Anforms the basis of a lively dialogue between the, tiull of daz-
ton Eck in St. Petersburg and ultimately bezling passage work. An energetic Scherzo comes héws a
came one of the leading violinists in the fir@eethovenian aura to it, alternating as it doewéen forward
half of the 19th century. But he was also adrive and lyrical calm. A dainty trio provides goodntrast. In
important composer and conductor. Spohrthe finale, Allegro, a vigorous optimism infuses tihain subject
wrote in virtually every genre, not the leastwhich has a fiery march-like quality. The seconentie has a
being chamber music. He composed some 36 stringegsia7  hymn-like quality and makes an excellent complinterthe first.
string quintets, five piano trios, four double de#s and several Certainly the equal of No.2, but lots of accidesiialall of the
other chamber pieces. The Double Quartet format2fstring  parts present a real challenge not to be ignoneohiSs Fourth
guartets-- is not only unusual but is virtually qué to Spohr andDouble Quartet in g minor, Op.136was his final work in this
must be ranked as his most important contributiothié realm of genre and dates from 1849. Of the four, this idabdy the best
chamber music. In his memoirs, Spohr wrote thatdba of the choice for performance as well as the one amathosld not

double quartet came to him from friend and colleadhe fa- miss the chance of playing as it is poses lessiteghdifficulties
mous violinist, Andreas Romberg. Quite apart frostamdard  than his first three. In this work, Spohr showsrhessterly han-
octet which works as one large group, the ided®fiouble dling of both quartets and how beautiful such aseernble can be

Quartet was to have two separate, but equally itapbgroups made to sound throughout. There is an elegiac nmtte open-
which could enter into the most varied of relatitips. He set  ing Allegro which has appealing melodies and fimgmmic
himself the task of using two quartets in frequepritrast in the treatment. A deeply felt, religious sounding Larfih&omes
manner of a double choir and saving the combinirt@etwo next. In the piquant Scherzo which follows, Spolwetoved
groups into an octet for the climaxes of the wétknce, the al- chromaticism is on display. The simple, calm tegtn pro-
ternating presentation of the thematic materiadheftwo quartetsvides a fine contrast. The finale, Vivace, is maigrly effective
creates a ongoing dialogue and is crucial to thestre of the  in its interplay between the two quartets. Probaldybest of the
work. It also allows for an even greater use oftaoloration  four.

than the standard octet. In line with this, Spgtecified that the

seating arrangement for a double quartet had thffegent from
an octet. He decreed that the two quartets welbe &eated opp
site one another with the first violin and celloeaich quartet sit
ting directly across from his counterpart. THiest Double
Quartet in d minor, Op.65, was written during the spring of
1823 and published two years later. The openingéhi the
first movement, Allegro, is played in unison by lhQuartet |
and Il. In general, Quartet Il plays a subsidiaigr This theme,
though employed in a variety of ways, appearsdardften ruin- servatory, at first violin with Ferdinand Da-
ing its effect. The second movement, Scherzo, @yhas an vid, but problems with his hand forced him
appealing main subject and the rhythmic accompantimie to switch to composition, which he studied with IKReinecke.
Quartet Il is finely intertwined. A serene thoughimes passion-Afterwards, Svendsen worked primarily as a theditector and

Johan Svendser{1840-1911) gained a repu-
tation as a rising star while he was still a
~ student at the Leipzig Conservatory, where
| by general consensus he was regarded as one
, of the most talented students. Svendsen was
born in Oslo and learned to play both the
violin and clarinet from his father. From
1863 to 1867, he studied at the Leipzig Con-



conductor. To my mind, Svendse®stet in A Major, Op.3 is a
real potboiler—a rip roaring, fire breathing, gunblazing Nor-
dic saga. | think that there is a somewhat clictpdality to the
thematic material which is overused. Yet, | haweagis enjoyed
playing this octet and audiences love it. It ddtes his time at
Leipzig and was composed in February of 1866. ahlbut a
work that sounds orchestral, this is it, especialthe opening
Allegro risoluto ben marcato with its use of unis@toring and
in the closing Allegro con fuoco. But it must beratied that the
use of Nordic melodies is effective and appealiitgoagh there
is too much repetition of them rather than in thiedduction of
new thematic material. The most effective movenoéniis three
movement octet is the middle movement, a themesahdf very
clever variations. Go ahead and play it, it's rtatlbhard and you
are almost certain to enjoy it.

@ Ferdinand Thieriot (1838-1919), wrote a great
deal of chamber music, close to 30 works. Five
years younger than Brahms, he was not only was
born in Hamburg, but also studied with the same
teacher, Eduard Marxein. The two knew each

i other from their Hamburg days and remained on
y friendly terms. After Hamburg, Thieriot finished
his studies in Munich with Joseph Rheinberger
. and then moved to Vienna where his friend
Brahms was instrumental in helping him obtain thsition of
Styrian Music Director in the provincial capital faz where he
worked between 1870-85. Later, Thieriot held imaotiposi-

tions in Leipzig and Hamburg where he remained fi®@®2 until
his death. For the most part, Thieriot, like Brahmsnained true
to the classical traditions which preceded him tadk Beetho-
ven, Schubert, Mendelssohn and Schumann as hislsn@idy
toward the end of his life did he his work show sowifi the influ-
ence of the "New German Music" of Wagner and Liblz$.Oc-

tet in C Major, Op.78 is a relatively late work appearing in 1903
when Thieriot was 65. Probably not a candidatdtferconcert

hall in part because it lacks the fire and depthrobtion which
audiences like. On the other hand, its melodic ratis often
noble and charming and worthy of the attentionroteurs. In
four movements, the opening Allegro is by turns pdul and
lyrical. A religious-sounding Adagio follows andqgwides a fine
contrast. Then comes a first rate and highly oagBcherzo. The
finale, after a short sad introduction, Mesto, lufsrth into a
dramatic and thrusting Allegro con fuoco. This iw@k which is
grateful to play, sounds good, and not particuldifiicult tech-
nically. In all, though no masterpiece, it is caya worthy ad-
dition to this scanty repertoire.




V. Nonets for Strings

The only work entitled string nonet of -
which | am aware is that of Nicolai von |~
Wilm. There may be others, but they re- [
main unknown to me. However, there arel

many works, most entitled Suite or Sere- | =
: nade which are really nonets for strings a
which unfortunately are all too often playe™

Franz Schmidt, Alexander Zemlinsky, Franz

Schrecker and Richard Heuberger were
.~ among his many students. The entry in Cob-
L bett's Cyclopedic Survey of Chamber Music
has this to say about Robert Fuchaichs
4 - was an extremely refined and cultured com-

® | poser. He stood high in favor with Brahms
& Who continually gave him warm recommenda-
tions to publishers. Together with excellent
technical equipment, he possessed the gift for
' I~ be successfully played by orchestras, arewriting charming melodies.At its premiere in 1874, FucHsére-
chamber works which lose their intimacy and som#heir beautynade No.1 in D Major, Op.9was highly praised and eventually
when played by larger ensembles. These works ar@lydor 4  became so popular that he wrote four more. Thdgaaim The
violins, 2 violas, 2 cellos and bass. Unless otlerwioted, you Serenade Fox (Fuchs is fox in German). Unfortugateese were
can assume that this is what is required. virtually the only compositions of his which achélfame, de-

spite the fact that his music was highly regardgdbst of the

Gyula Beliczay(1835-1893), sometimes day's leading musicians, including Brahms who atmeser
known as Julius in German and English praised the works of other composers. Brahms wiBighert
speaking countries, was born in the Hung#&muchs is a splendid musician, everything is so déiné so skillful,
ian town of Révkomarom (now in Slovakiaso charmingly invented, that one is always pleds@tie Sere-
on the Danubian border between Hungarynade was dedicated to his fellow Schubert adnmieholas
and Slovakia). He studied engineering anddumba, a wealthy industrialist, who had provideel filnding to
music in Pressburg and Vienna and then publish the first collected edition of Schubert'srks. The two
pursued a dual career serving as chief engieminant features of the work are lyricism and tjiriFospec-
neer in the Austro-Hungarian Ministry of tion. The first of five movements, the opening Antia is light,

s Communications and composer. He studiedegant and charming throughout. Next comes a Mimather
music at the same time he took his engineeringedegrpiano  quiet and subdued, hardly something that couldameed to. It is
with Carl Czerny and composition with Martin Nottdim. His  followed by a fleet-footed Scherzo, bright and chdeThe Ada-
piano playing was admired by Liszt and Anton Rut@imsand his gio which comes next is calm and meditative bubuaiitt any hint
compositions were highly praised by contemporaaies per- of sadness. The finale, an Allegro, begins in achiessous fash-
formed all over Europe and even as far away as Xenk. He ion dominated by its bumptious rhythm. A secondti@sting
also was a sought after conductor and compositachter and  theme is more lyrical. A wonderful work. Not hampglay, good
after retiring from his government position, hevegk as director for concert or home. As noted, his First Serenadeg such a tre-
of the Budapest Academy of Music between 1888 &®21His mendous success that it convinced him to writecars®in 1876.
music shows the influence of Schubert, MendelssofthSchu- Serenade No.2 in C Major, Op.14vas dedicated to Count Ta-
mann, but also of the Hungarian composers Mihalynsémyi and mas Nyary a member of the Austro-Hungarian nobditg a mi-
Ferenc Erkel. He wrote in most genres and numbeeg tstring  nor composer in his own right. It is in four moverteeand opens
guartets, a piano trio, this nonet and severatunstntal sonatas with an Allegretto which begins with a gentle, uabmarch-like
among his compositions. H&erenade in d minor, Op.35or theme that dominates the entire movement. The enaitcenter
string nonet was composed in 1873 though it wapuoblished  of the Serenade is an expansive and sweeping Lizoghde third
until several years later. The first subject todpening move-  movement, Allegro risoluto, is a energetic and hgsomelody
ment, Moderato ma non troppo, is the minor andpeaps in eachwhich Fuchs takes through several modulations.fiflade, a
of the four movements. The rhythmic nature of theosid theme Presto, is a whirling Italianesque tarantella ia ttadition of Men-
also gives the music a distinct Hungarian flavan. upbeat Alle- delssohn. Another very good choice. Bsrenade No.3 in e mi-
gro vivace comes next, but the contrasting triolu® once again nor, Op.21 dates from 1877 and was dedicated to the Empfess o
creates an Hungarian tone. A highly romantic anélipAdagio Austria, Elizabeth von Habsburg. The somewhat saith theme
cantabile serves as the third movement. The firalether Alle- of the opening movement, Andante sostenuto, tRlethanze, is
gretto vivace, is a rondo, full of showy passageseven a superliirst sung by the violas, cellos and bass. It ied&tory music,
fugue. This is a first rate work in every way, whidustrates tinged with a sense of regret. The second moveraegently lilt-
Beliczay's compositional excellence. It will beestio make a ing Menuetto, is characterized by a Viennese elegiahhe main
good impression in concert. Not at all hard to ptapan also be section of the third movement, Allegretto graziasa bright,
warmly recommended to amateurs. light-footed march. The exciting finale, Allegrorcéuoco, alla

zingarese, as the title suggests has gypsy thdtedsaps this
Robert Fuchs(1847-1927) was born near the Styrian capital oexplains the dedication to Elizabeth, who lovedhitigs Hungar-
Graz and attended the University of Vienna Congeryastudy- ian. Superb.
ing with Otto Dessoff and Joseph Hellmesberger18y5, he
himself was teaching at the Conservatory, eventuising to the Richard Heuberger (1850-1914) was born in the Austrian city of
rank of Professor of Composition. He was one ofrttest famous Graz. He studied composition at the Graz Conseryatod later
and revered teachers of his time. Mahler, Sibelugyo Wolf, in Vienna with Robert Fuchs. He pursued a dualeraas a com-

tras or by today’s oversized chamber or-
« chestras. But these works, though they cd




er at the Vienna Conservatory. During his
lifetime, his operas and operettas enjoyed
- great popularity, but today, he is virtually

membered for the music to his opera The
Opera Ball. Richard Heubergem$achtmus-
ik, Op.7 was composed in 1877 and pub-
lished in two versions. One for two violins,
viola, cello and bass and the other for four
violins, two violas, two cellos and bass. It
was in this later version that the work becamedbédtown. In
four movements, it begins with a charming Allegretiith lovely
and naive melodies. The Allegro vivace which come4 is true
classical Viennese minuet. The trio section spogkwer and
warm, romantic melody. The third movement, an Andahas
the quality of a lullaby. The finale, Presto, isodlicking, exuber-
ant tune akin to a sailor's song. No great mastekwiostead
light, entertaining music, well-written and funptay.

Mieczystaw Kartowicz (1876-1909) was born
in the Polish town of Vishneva now in Belaru

ied composition with Zygmunt Noskowski at
the Warsaw Conservatory and then in Berlin
with Heinrich Urban, to whom he dedicated
Serenade for Strings, Op.Zomposed in

in the manner of salon music. It has an easyggegiality not
only only in its charming melodic themse but alsdhe accom-
paniments that are sweet and uncomplicated. Theistglearly
late romantic, with some very interesting use abataticism.
The first movement, allegro moderato, is designated March,

As a child, Kartowicz studied violin. He stud- -

poser of operas and operettas and as a tedwd already published a number of other works Isyttime.

Nielsen's publisher, no doubt with an eye towaldssansisted
on the title Little Suite for Strings and not Non&h unfortunate
result of this is that today we often hear it parfed by the full

unknown outside of Vienna where he is re-string sections of symphony orchestras, for whichas never

intended, rather than a string nonet or small clerobchestra.
The Suite begins in a serious vein with a darkrmoddy Prae-
ludium. The graceful middle movement, Intermezzdull of
good humor. It commences with a lilting waltz ahdr is fol-
lowed by a more energetic dance section which hagae
Viennese quality to it. The finale begins with @gtrestatement
of the gloomy Praeludium but soon the music takiegwushing
into a high flying Allegro con brio of exciting eRarance.
Though momentarily, a few storm clouds appearnthsic
sweeps forward to a triumphant conclusion. An altsojem.
Not to be missed if you get a chance.

Nicolai von Wilm (1834-1911) was born in
the old Hanseatic city of Riga, today’s capital
of Latvia, but then part of the Russian empire.
In the 19th century, Riga was still predomi-
nantly a German city and Wilm’s family was
~ ethnic German. He first learned piano and

_ then studied that instrument as well as com-
position at the Leipzig Conservatory. Subse-
quently, he worked as a music director in
Riga and St. Petersburg after which he moved

o

i
B

1898. Subsequently he studied conducting withWiesbaden in Germany where he remained foreaseaf his
Arthur Nikisch and pursued a career as a cofife. He was a prolific composer who wrote in mgstres, but
poser and conductor. This serenade is elegatite bulk of his music was for piano. However, he mbt ignore

chamber music and besides this string nonet, @salstring
guartet, a string sextet, a piano trio and sessatas to his
credit, all of which the famous music critic Hug@eRann de-
scribed as important works. Riemann noted thaSthiag Nonet,
for two string quartets and bass was the first@mlg nonet ex-

although it doesn't really have the character ¢nat might expectclusively for strings, all previous nonets were finixed ensem-
of a march, this is clear right from the playfutgicato introduc- bles of winds and strings. TI8#ring Nonet in a minor Op.150
tion. The main part of the movement is a quasida@nly in the may well be the only string nonet, so titled, esemposed. Cer-
middle section does the rhythm sound vaguely likeaach. The tainly, the only one of which | am aware. Wilm'siéb was pub-
second, Romance, andante con moto, is full of lystaT his lished in 1911 shortly before his death. It waswyezed to con-
followed up with elegant Waltz, allegro moderata l#st, in the siderable acclaim but then disappeared. It is@iork deserv-
finale, Allegro non troppo, there is a short epsadhich actually ing of performance both in the concert hall anthenhomes of
sounds like a march. Not at all a bad work, gooldar and no- amateurs. The opening movement, Moderato, ma appass, is
thard to play. a restless turbulent affair. Next comes a beaugifid deeply felt
Adagio con sentimento. The third movement, Scharmito
Carl Nielsen (1865-1931) was born on the is- vivace, has a Mendelssohnian flavor with a lovelgtcasting
land of Fyn (Funen) and eventually entered theio. The finale, Allegro di molto, is full of veevand elan and
Royal Danish Conservatory in Copenhagen makes a wonderful conclusion to this first rate kvor
where he studied violin and composition with
the famous composer Niels Gade. He himself
became Denmark's leading composer during the
1. first part of the 20th century. Histtle Suite
1 for Strings, Op.1began life as a string quintet
i‘ " for 2 violins, viola, cello and bass. His teacher
- and mentor Niels Gade, when shown the score
with its density of the writing, suggested thawv@uld be more
effective for a larger ensemble such as an octaboet. Nielsen
reworked the quintet and added divided parts ferfolur upper
voices so that it became a nonet. The changes wagesurpris-
ingly minor and the Suite can still be played tstring quintet
although without the fullness of sound of the seceersion. It
was completed and published in 1888 as his OpgHowdh he




